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submitted to get bachelor degree in any universities. In this research paper 
as far as the writer concerns there is no work or opinion which was written 
or published by someone else except the written references which are 
referred in this paper and mentioned in the bibliography. If only there is 
any incorrectness proved in the future in the writer statements above, she 
will be fully responsible. 
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 “Human is nothing without the intervention of Allah”  
(Hepi swan) 
 “Dan sebaik-baik manusia adalah orang yang paling bermanfaat 
bagi manusia.” 
(HR. Thabrani dan Daruquthni) 
 “Barang ketok kok ora iso” 
(My Father) 
 “What is not started today is never finished tomorrow” 
(Johann Wolfgang) 
 “Mimpi adalah separuh dari kenyata’an” 
(Andrea Hirata) 
 “Tua itu takdir dan menjadi dewasa adalah pilihan” 
(Sony Sumantri) 
  “Salah satu pengkerdilan terkejam dalam hidup adalah 
membiarkan pikiran yang cemerlang menjadi budak bagi tubuh 
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The major problem of this study is to reveal that hallucination can be a 
psychotic symptom that caused by many problems based on the structural 
elements and to analyze the play based on the psychoanalytic approach. 
In analyzing Black Swan the writer uses qualitative method and 
psychoanalytic approach. The object of the study is Aronofsky’s Black Swan 
released 2010. The writer uses two kinds of data, namely primary and 
secondary data source. The primary data is Black Swan. While secondary data 
are the other data which have relationship with the study, such as some 
biography of the author, the articles from internet, the books and the other 
relevant information. The benefit of this study is that the research can enrich 
knowledge of the researcher and other reader who have interest in literary 
work on movie with a psychoanalytic approach. 
Aronofsky in Black Swan shows that people have limitation in psyche 
and they should have a balance between id, ego and superego to get 
psychological health. Nina Sayers, as the major character describes and shows 




      
 
